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PROGRAM 
"Music of New York Composers and Arrangers" 
Santa Fe Saga (1956) Morton Gould (1913-96) 
Morton Gould called composing his "life blood," and the large span of his life­
time spent composing confirms that statement. Born in Richmond, New York, 
Gould began piano studies at the age of 4. He composed his first piece of music 
( appropriately titled Just Six) in 1919, and his prodigious output culminated 
with his winning the Pulitzer Prize in 1995, at the age of 82, for his Stringmusic. 
Although Gould initially shied away from writing for winds due to his childhood 
memories of out-of-tune and inadequate bands, he changed his mind in the early 
1940s after a series of conducting appearances with the University of Michigan 
Band. His works for band alone comprise at least 63 arrangements and 14 
original works. 
Gould believed that a composer should be fluent in a variety of styles, able to 
tum out short entertainment pieces as well as longer and more serious works. 
His compositions contain elements of jazz, blues, gospel, country-western, and 
folk music, often using advanced harmonies but tending to emphasize American 
themes. Santa Fe Saga, one of Gould's original works for band, is full of Americana. 
Composed in 1956, it paints a picture of the land and people of the southwestern 
United States and is reminiscent of the music of Aaron Copland and H. Owen 
Reed. The music is sometimes brash and rowdy and at other times nostalgic and 
graceful. Santa Fe Saga was the final commission of Edwin Franko Goldman for 
the Goldman Band Series of commissions during the 1950s, in which composers 
such as Gould, Howard Hanson, Walter Piston, Virgil Thomson, Vincent 
Persichetti, and Paul Creston made significant contributions to the wind band 
repertoire. 
Concertino for Piano and Wind Ensemble (1984) 
Allegro moderate 
Quasi fantasia 
Allegretto moderate 
Charis Dimaras 
piano soloist 
Karel Husa (b. 1921) 
Karel Husa is an internationally known composer and conductor and a particular 
friend to the American wind band movement. An American citizen since 1959, 
Husa was born in Prague, Czechoslovakia, on August 7, 1921. After completing 
studies at the Prague Conservatory and, later, the Academy of Music, he went to 
Paris, where he received diplomas from the Paris National Conservatory and the 
Ecole Normale de Musique. Among his teachers were Arthur Honegger, Nadia 
Boulanger, Jaroslav Ridky, and conductor Andre Cluytens. 
.,, 
I 
/ 
In 1954 Husa was appointed to the faculty of Cornell University, where he was 
Kappa Alpha Professor until his retirement in 1992. He also served on the faculty 
at Ithaca College, where the Husa Gallery and Archives are now located, from 
1967 to 1986. He was elected associate member of the Royal Belgian Academy 
of Arts and Sciences in 197 4 and has received honorary doctor of music degrees 
from many institutions. Among numerous honors Husa has received a fellowship 
from the Guggenheim Foundation; awards from the American Academy and 
Institute of Arts and Letters, UNESCO, and the National Endowment for the 
Arts; Koussevitzky Foundation commissions; the Czech Academy for the Arts 
and Sciences Prize; and the Lili Boulanger Award. Recordings of his music have 
been issued on CBS Masterworks, Vox, Everest, Louisville, CRI, Orion,- Grenadilla, 
and Phoenix Records, among others. 
Husa's String Quartet No. 3 received the 1969 Pulitzer Prize, and his Cello Concerto 
the 1993 Grawemeyer Award. Music for Prague 1968 was commissioned by the 
Ithaca College School of Music. With over 7,000 performances worldwi,de it has 
become part of the modem repertory for both band and orchestra. Husa has writ­
ten extensively for the wind band and has provided some of its most important 
works of the past 3 7 years. 
Karel Husa has conducted many major orchestras, including those in Paris, 
London, Prague, Zurich, Hong Kong, Singapore, New York, Boston, and 
Washington. Among numerous recordings he made the first European disc 
of Bart6k's Miraculous Mandarin with the Centi Soli Orchestra in Paris. Every 
year Husa visits the campuses of several universities to guest conduct and lecture 
on his music. He has conducted in all 50 American states. 
Concertina for Piano and Wind Ensemble is another version of Husa's earlier work 
Concertina for Piano and Orchestra. It was composed in Paris in 1949 and pre­
miered in Brussels with the French pianist Helene Boschi and the Grand Orchestre 
Symphonique, under the direction of Daniel Stemefeld. The version for wind 
ensemble was commissioned by the Central Division of Cultural Affairs, Florida 
Department of State. It was first performed by the University of Florida Wind 
Ensemble on January 27, 1984, at the College Band Directors National 
Association annual conference. 
The first movement, beginning subtly with one clarinet, blossoms into a complex 
layer of rhythm and melody. Husa explores drastic changes in texture throughout 
and develops both the lyric and technical qualities of the piano in extended solo 
sections. The principal tl1eme first appears in the keyboard and later in a full 
saxophone.choir. The-Second movement, "Quasi fantasia," begins with sustained, 
slow harmonic movement and develops into a grieving chorale in the low brass 
opposing the powerful and active solo lines in the keyboard. The final movement 
begins with bassoons and clarinets delivering a steady stream of 16th notes that 
slowly change into a more active texture. Husa finally turns to the saxophone 
section to deliver the melody as the work builds to a conclusion. 
J 
/ 
/ / 
Voice of the City (2005) Richard Danielpour (b. 1956) 
Grammy Award-winning composer Richard Danielpour has established 
himself as one of the most gifted and sought-after composers of his generation. 
His music has attracted an illustrious array of champions and, as a devoted 
mentor and educator, he has also had a significant impact on.the youngeL 
generation of composers. His music has been commissioned by the New York 
Philharmonic, Philadelphia and Stuttgart Radio Orchestras, Orchestre National 
de France, Chamber Music Society of Lincoln Center, Santa Fe Chamber Music 
Festival, and the San Francisco, Pittsburgh, National, and Baltimore Symphonies. 
His work has been championed by Yo-Yo Ma, Jessye Norman, Dawn Upshaw, 
Emanuel Ax, Frederica van Stade, Thomas Hampson, Gary Graffman, the 
Kalichstein-Laredo-Robinson Trio, the Guarneri, Emerson, and American 
String Quartets, and the New York City and Pacific Northwest Ballets. With 
Nobel laureate Toni Morrison, he is working on Margaret Garner, his first opera, 
premiering May 2005. 
Richard Danielpour has received such prestigious honors as a Lifetime 
Achievement Award and Charles Ives Fellowship from the American Academy 
of Arts and Letters, a Guggenheim Award, Beams Prize from Columbia University, 
and grants and residencies from the Barlow Foundation, MacDowell Colony, 
Yaddo, Copland House, and the American Academy in Rome. In fall 2002 he 
became one of the first recipients of a coveted Alberto Vilar Fellowship and 
residency at the American Academy in Berlin. He is one of the most recorded 
composers of his generation; his music can be heard on Sony, Reference 
Recordings, Delos, Koch, Harmonia Mundi, and New World. 
Unlike Toward the Splendid City, written for the New York Philharmonic in 1992, 
Voice of the City is a portrait of New York in the post 9/11, 21st century in which 
we live. The composer feels that all else that pertains to the piece can and should 
be gleaned ftom listening to the work itself. 
Voice of the City is receiving its premiere today and is the result of a consortium 
between CBDNA and the following institutions: Baylor University, Boston College, 
Butler University, Concordia College, East Carolina University, Georgia State 
University, the Hartt School, Illinois State University, Indiana University of 
Pennsylvania, Irvine Valley College, Ithaca College, Langley High School, 
Lehigh University, Louisiana State University, Miami University, Michigan State 
University, Mt. San Antonio College, St. Ambrose University, St. Olaf College, 
Temple University, Tennessee Tech University, the University of Central 
Oklahoma, the University of Michigan, the University of Missouri, the University 
of Nebraska-Lincoln, the University of New Hampshire, the University of North 
Carolina at Chapel Hill, the University of North Carolina at Greensboro, the 
University of North Texas, the University ofWisconsin.:..Stevens Point, and the 
USAF Heritage of America Band. 
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Rhosymedre (1920, arr. 1972) Ralph Vaughan Williams (1872-1958) 
Walter Beeler (1908-73) 
In 1920 Ralph Vaughan Williams composed three preludes for organ based on 
Welsh hymn tunes, a set that quickly established itself in the organ repertoire. 
Of the three, Rhosymedre, sometimes known as "Lovely," has become the most 
popular. The hymn tune used in this prelude was written by 19th-century Welsh 
composer J. D. Edwards and is a very simple melody made up almost entirely of 
scale tones and upbeat skips of a fourth. Yet around this modest tune Vaughan 
Williams has constructed a piece of beautiful proportions, with a broad arc that 
soars with the gradual rise of the tune itself. 
The hymn tune is surrounded by a moving bass line and a treble obbligato, which 
Vaughan Williams has joined together in such a way as to create a fresh and ingra­
tiating tonal language. 
This arrangement of Rhosymedre for band was completed in 1972 by Walter Beeler, 
in recognition of the 100th anniversary of Vaughan Williams's birth. Beeler was 
the director of bands at Ithaca College from 1932 to 1968. 
Redline Tango ( 2004) John Mackey (b. 1973) 
John Mackey holds a master of music degree from the Juilliard School and a bache­
lor of fine arts degree from the Cleveland Institute of Music, where he studied with 
John Corigliano and Donald Erb, respectively. He currently lives in New York City. 
Mackey has received numerous commissions from the Parsons Dance Company, as 
well as commissions from the Cleveland Orchestra Youth Orchestra, the New York 
City Ballet, the Dallas Theater Center, the Alvin Ailey Dance Company, the New York 
Youth Symphony, Ailey 2, the Vail Valley Music Festival, the Juilliard School Dance 
Division, and Concert Artists Guild, among many others. Upcoming commissions 
include two new wind works, including one for the bands of the SEC conference. 
Mackey's work has been recognized with numerous grants and awards from 
organizations including ASCAP, the American Music Center, the Greenwall 
Foundation, and the Mary Flagler Cary Charitable Trust. He was a CalArts/ Alpert 
Award nominee in 2000. He served as a Meet-the-Composer/American Symphony 
Orchestra League Music Alive! composer in residence with the Greater Twin Cities 
Youth Symphony in 2001-2, and currently holds that position with the Seattle 
Youth Symphony. He was composer in residence at the Vail Valley Music Festival 
in the-summer of...2004-
In February 2003 the Brooklyn Philharmonic premiered Redline Tango at the 
BAM Opera House, with Kristjan Jarvi conducting. The Dallas Symphony, under 
Andrew Litton, performed the piece in both Dallas and Vail in 2004, and Marin 
Alsop will perform the work at the Cabrillo Music Festival in the summer of 2005. 
Redline Tango, Mackey's first work for wind ensemble, recently received the 
2004 Walter Beeler Memorial Composition Prize from Ithaca College. The wind 
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ensemble version of the work was commissioned in 2004 by a consortium of 
eight wind bands organized by Scott Stewart of Emory University and Scott Weiss 
of Lamar University. The work takes its title from the common term of "redlining 
an engine," that is, pushing it to the limit. 
The work is in three sections. The first section is the initial virtuosic "redlinin-" 
section, with constantly driving 16th notes and a gradual increase in intensity. 
After the peak comes the "tango," which is rather light but demented, and even a 
bit sleazy. The material for the tango is derived directly from the first section of the 
work A transition leads back to an even "redder " version of the first section, with 
one final pop at the end. New York Newsday says, "Redline Tango is a witty, theatri­
cal cross between a tango and The Rite of Spring, with klezmer-style melodies tossed 
in for good measure .... A bold, complex composition." 
CONDUCTOR 
STEPHEN PETERSON was appointed director of bands at Ithaca College in 1998. 
In addition to his duties as the wind ensemble conductor, he teaches courses in 
conducting and wind literature and leads the M.M. program in wind conducting. 
From 1988 to 1998 he served as associate director of bands at Northwestern 
University. Peterson was also conductor of the renowned Northshore Concert Band. 
He served on the faculty at Stephen F. Austin State University in Nacogdoches, 
Texas, and has several years of teaching experience in Arizona's public schools. 
Peterson holds bachelor's and master's degrees from Arizona State University 
and the first doctor of music degree in conducting from Northwestern University. 
His ensembles have appeared at conventions of the American Bandmasters 
Association, the College Band Directors National Association, the National 
Association of College Wind and Percussion Instructors, and the American 
School Band Directors Association; at Orchestra Hall with the Chicago Symphony 
Chorus; andat Lincoln Center. 
SOLOIST 
Pianist CHARIS DIMARAS was born in Athens, Greece. After studies in London 
at the Royal College of Music and in New York at the Juilliard School and the 
Manhattan School of Music, he settled permanently in New York City with his 
wife, mezzo-soprano Leah Summers. An active performer, he has presented 
numerous solo recitals, has often collaborated in chamber music concerts, and 
has been featured as soloist with orchestras throughout Greece, Turkey, Italy, 
Austria, Germany, Holland, Belgium, Great Britain, Russia, Brazil, and the United 
States. He has received numerous awards and prizes and has been repeatedly 
featured on New York's WQXR radio station; on several Dutch, Italian, and Greek 
radio stations; and on Greek national television. In addition, he has recorded 
works by Franck, Bart6k, Prokofiev, and Stravinsky. His latest CD, featuring piano 
works by contemporary Greek composers D. Mitropoulos and Y. Sicilianos, is 
due for release this spring. Dimaras is currently assistant professor of piano and 
collaborative studies at Ithaca College. 
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ITHACA COLLEGE WIND ENSEMBLE 
Stephen Peterson, conductor 
Andrew Krus, graduate assistant conductor 
Heidi J. Miller, graduate assistant conductor 
Piccolo 
Michelle Casareale, Middletown, N.Y. 
Flute 
Leslie Harrison, Cape Elizabeth, Maine 
*Leslie Kubica, Little Falls, N.Y.
Mary Parsnick, Niagara Falls, N.Y.
Oboe 
*Emily DiAngelo, Middletown, Del.
Meghan Kimball, Southbury, Conn.
Tracy McLaughlin, Wakefield, Mass.
English Hom 
Meghan Kimball, Southbury, Conn. 
Bassoon 
Andrew Chapman, Manchester, N.H. 
Jen Meyers, Burlington, Conn. 
*Ryan Potvin, East Meadow, N.Y.
E-flat Clarinet
Wolcott Humphrey, LeRoy, N.Y.
Clarinet 
Kaitlyn Alcorn, York, Pa. 
Will Cicola, Indiana, Pa. 
Alex Hanessian, Harpursville, N.Y. 
Amanda Kell6gg, Silver Creek, N.Y. 
*Matthew Libera, Canandaigua, N.Y.
Diego Vasquez, Silver Spring, Md.
Bass Clarinet 
Meggan Frost, Trenton, Mich. 
Contrabass Clarinet 
Will Cicola, Indiana, Pa. 
Soprano Saxophone 
Joel Diegert, Vestal, N.Y. 
Alto Saxophone 
*Heidi Bellinger, Webster, N.Y.
Joel Diegert, Vestal, N.Y.
Timothy Rosenberg, Pennellville, N.Y.
Tenor Saxophone 
Allison Dromgold, Greece, N.Y. 
Baritone Saxophone 
Joe Civiletti, Hilton, N .Y. 
Trumpet 
*Joseph Brown, Houston, Tex.
Lindsey Jessick, Elmira, N.Y.
Nick Kunkle, Easton, Md.
Cassandra Large, Mt. Vernon, Maine
*Kristen Meyers, Honeoye Falls, N.Y.
Nikola Tomic, Ithaca, N.Y.
Hom 
* Michael Bellofatto, Ridgefield, Conn.
Danny Carter, Baltimore, Md.
Brian Hoeflschweiger, West Seneca, N.Y.
Lindsey Keck, Parsippany, N.J.
Meredith Moore, Fairfield, Conn.
Andrea Silvestrini, Buffalo, N.Y.
Trombone 
* Megan Boutin, Brunswick, Maine
Phil Machnik, Reading, Mass.
Lloyd Dugger, Brentwood, N.Y.
Bass Trombone 
Mark D. Walsh, Stone Ridge, N.Y. 
Euphonium 
Alan Faiola, Foster, R.I. 
*Phil Giampietro, Cheshire, Conn.
Tuba 
*William Plenk, Lindenhurst, N.Y.
Susan Wheatley, Liverpool, N.Y.
Timpani 
Jeff Otto, Wichita, Kans. 
Percussion 
Alyssa Cadwalader, Hackettstown, N.J. 
Alan Dust, Whitesboro, N.Y. 
Brian Ente, Fairfield, Conn. 
Josh Oxford, Ithaca, N.Y. 
Andrew Sickmeier, Greenwood, Ind. 
*Ryan Socrates, Hanover, Pa.
Piano 
Joshua Horsch, Hagerstown, Md. 
Double Bass 
Patrick O'Connell, Boston, Mass. 
Andrew Krus, Ithaca, N.Y. 
*principal
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THE ITHACA COLLEGE WIND ENSEMBLE 
The Ithaca College Wind Ensemble was founded 
in 1981 and is the premier wind band at the School 
of Music. Following in the rich tradition of Patrick 
Conway and Walter Beeler, the ensemble, con­
ducted by Stephen Peterson, presents eight concerts 
annually, both on campus and by invitation at such 
venues as Lincoln Center. The ensemble completed 
a highly successful tour of England and Ireland in 
1997. Through a demanding schedu,le of concerts, 
Hockett Family Recital Hall tours, and recordings, the wind ensemble has 
developed a broad reputation for performance 
excellence, innovative programming, and commit­
ment to new music. Guest conductors and composers from around the globe who have 
worked with the ensemble include Samuel Adler, David Amran, Frank Battisti, Warren 
Benson, John Corigliano, Richard Danielpour, Michael Daugherty, Lukas Foss, Arnald 
Gabriel, John Harbison, Karel Husa, Donald Hunsberger, Libby Larsen, Timothy Mahr, 
David Maslanka, Ron Nelson, Larry Rachleff, Timothy Reynish, Carl St. Clair, Gunther 
Schuller, Joseph Schwantner, Roberto Sierra, Richard Strange, Steven Stuckey, and Dana 
Wilson. All but three members of the wind ensemble are undergraduate students; most 
are pursuing degrees in music education or four-and-one-half-year degrees in music 
education and performance. 
THE SCHOOL OF MUSIC 
Ithaca College's School of Music enjoys a 
distinguished reputation among institutions 
for professional music study in the United States. 
A celebrated faculty teaches some 450 under­
graduate music majors each year, maintaining 
the conservatory tradition within a comprehensive 
college setting. The School of Music is home to 
specialists in virtually every orchestra and band 
instrument; in voice, piano, organ, and guitar; The James J. Whalen Center for Music
and in music education, jazz, composition, theory, 
history, and conducting. Ithaca's music professors 
perform regularly on campus and throughout the country in recitals and concerts, 
contribute to publications and professional organizations, and make presentations 
at numerous conferences and workshops every year. 
What really sets the Ithaca College School of Music apart is the faculty's combination 
of impressive credentials and dedication to teaching students-to fostering students' 
learning, developing their talent, and transforming them into trained professionals 
ready to participate in the strongest school systems, the best graduate schools, and the 
finest orchestras, opera companies, and other arts organizations. From Ithaca's unique 
environment, where caring faculty require excellent musicianship and performance, 
students emerge prepared to make the most of their abilities. 
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THE WHALEN CENTER FOR MUSIC 
In 1999 Ithaca College celebrated the opening 
of the James J. Whalen Center for Music. New 
construction added 69,000 square feet to the 
72,000 square feet provided by the former Ford 
Hall, the home of the School of Music since 1965. 
Among the major spaces in the Whalen Center are 
a recital hall, large rehearsal rooms, a lecture hall, 
classrooms, faculty teaching studios, an ensemble 
library, piano and instrumental repair facilities, 
music education teaching facilities, computer labs Entrance to the James J. Whalen 
and classrooms, piano classrooms, electroacoustic Center for Music 
music studios, and state-of-the-art recording stu-
dios to accommodate Ithaca's music recording 
degree. The four-story atrium that connects a large portion of the addition to the 
original building is breathtaking. The overall effect of the building's design is one 
of beauty and functionality, making the Whalen Center one of the finest facilities 
for music study in the country. 
MASTER'S DEGREE IN WIND CONDUCTING 
As part of a full array of graduate degrees, Ithaca College offers a master's degree 
in wind conducting. One person is admitted each year into the two-year program. 
Conducting students are offered a wide variety and large number of conducting 
experiences, ranging from the College choirs to the orchestras to each of the four 
concert bands. The program is unique in that wind conducting students study with 
the wind faculty during their first and last semesters. In the intermediate semesters they 
study with the orchestral and choral faculty and have the opportunity to work with 
those ensembles. The fourth semester culminates in a full conducting recital with 
the Ithaca College Wind Ensemble as part of the concert series. The combination of 
rich and varied experiences, top-quality ensembles, and a limited number of students 
makes the program unique and one of which the school is particularly proud. 
ITHACA COLLEGE NORTHEAST WIND SYMPOSIUM 
The fountains next to Dillingham Center 
with Cayuga Lahe in the bachground 
Each summer music educators and conductors 
gather from around the country for a one-week 
intensive conducting symposium featuring one 
truly outstanding guest conductor along with 
Ithaca College faculty. Morning sessions consist 
of conducting the symposium ensemble. 
Afternoons are reserved for discussion of major 
topics of the day. The 2005 symposium will 
feature H. Robert Reynolds and will take place 
June 27-July 1. Please contact Steve Peterson 
at speterson@ithaca.edu for further details. 
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